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Why do humans value music?
1. Howard Gardner, Frames of Mind: The Theory of Multiple Intelligences (New York Basic Books, 1983), 123.  

2. A penetrating explanation of recent views in opposition to the search for essences, as exemplified in music, is given in Wayne D. Bowman, Philosophical Perspectives on Music (New York Oxford University Press, 1990), chapter 8, "Contemporary Pluralist Perspectives," 356-409. 

3. For discussions of the influences of the value dilemmas of contemporary philosophy on visual art education, see Suzi Gablik, Conversations before the End of Time: Dialogues on Art, Life, and Spiritual Renewal (London: Thames and Hudson, 1995), and Ronald W. Neperud, ed., Context, Content, and Community in Art Education: Beyond Postmodernism (New York: Teachers College Press, 1995). An argument for foundational values of art in face of pluralist views is given in Ellen Dissanayake, What Is Art For? (Seattle: University of Washington Press, 1988). 

4. Allen Britton, Arnold Broido, and Charles Gary, "The Tanglewood Declaration," in Documentary Report of the Tanglewood Symposium (Washington, DC: Music Educators National Conference, 1968), 139

5. Estelle R. Jorgensen, In Search of Music Education (Urbana, IL: University of Illinois Press, 1997), 69.  

6. Interestingly, an influential set of arguments for the necessity of a foundational value system, based on the existence of an underlying human nature, has arisen recently in the scientific community, exemplified by Edward 0. Wilson, On Human Nature (Harvard University Press, 1978), and Consilience: The Unity of Knowledge (New York: Alfred A. Knopf, 1998). 

8. Francis Sparshott, "Aesthetics of Music: Limits and Grounds," in What Is Music? ed. Philip Alperson (New York: Haven, 1987), 89. 

9. For a wide-ranging and insightful explanation of the similarities and differences among the arts, see the classic book by Susanne K. L

 HYPERLINK "http://www.bsu.edu/classes/bauer/hpmused/langer.html" anger, Feeling and Form: A Theory of Art (New York: Charles Scribner's Sons, 1953). 

11. The School Music Program: A New Vision (Reston, VA: Music Educators National Conference, 1994), 9-26.  

12. This particular situation is the topic in Bennett Reimer, "Facing the Risks of the 'Mozart Effect,"' Music Educators Journal 86, no. 1 (July 1999): 37 - 43. 

13. For a detailed examination of the dangers of arts education being forced to pursue political agendas rather than artistic values, see Constance Bumgardner Gee, "For You Dear—Anything! Omnipotence, Omnipresence, and Servitude 'through the Arts,' Part 1," Arts Education Policy Review 100, no. 4 (March/April 1999): 3-17, and "For You Dear—Anything! Remembering and Returning to First Principles, Part 2," Arts Education Policy Review 100, no. 5 (May/June 1999): 3-22.  

14. Philip H. Phenix, Realms of Meaning (New York: McGraw Hill, 1964); Gardner, Frames of Mind, note 1 above; Elliot Eisner, ed., Learning and Teaching the Ways of Knowing (Chicago: University of Chicago Press, 1985). 

15. Mark Johnson, The Body in the Mind: The Bodily Basis of Meaning, Imagination, and Reason (Chicago: University of Chicago Press, 1987). For an insightful analysis of the role of the body and the imagination in aesthetic experience see Mikel Dufrenne, The Phenomenology of Aesthetic Experience (Evanston, IL: Northwestern University Press, 1973), chapter 11, "Presence," 335-44, and chapter 12, "Representation and Imagination," 345-69.  

17. An explanation of the particular role of the body in performing is given in Bennett Reimer, "Is Musical Performance Worth Saving?" Arts Education Policy Review 95, no. 3 (January/February 1994): 2-13. For an exhaustive account of the involvement of the body in music listening, see Marian T. Dura, "The Kinesthetic Dimension of the Music Listening Experience" (Doctoral diss., Northwestern University, 1998).  

18. Antonio R. Damasio, Descartes' Error: Emotion, Reason, and the Human Brain (New York: H. P. Putnam's Sons, 1994). 

20. Elliot Eisner, "Examining Some Myths in Art Education," Studies in Art Education 15, no. 3 (1973-74): 11. 

21. For a discussion of the widespread existence of beliefs in music's capacity to provide profound experiences, and a definition of the experience of profundity in music as "being moved deeply in response to music," see Bennett Reimer, "The Experience of Profundity in Music," Journal of Aesthetic Education 29, no. 4 (Winter, 1995): 1-21.  

22. Definitions of "affect," "feeling," and "emotion," and an extended account of the role of feeling in intelligent functioning, are given in W. Ann Stokes, "Intelligence and Feeling: A Philosophical Examination of These Concepts as Interdependent Factors in Musical Experience and Music Education" (Doctoral Diss., Northwestern University, 1990).
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How to teach the Standards in 2020
1. Contained in National Standards for Arts Education (Reston, VA: Music Educators National Conference, 1994) and in The School Music Program: A New Vision (Reston, VA: Music Educators National Conference, 1994).

2. Consortium of National Arts Education Associations, National Standards for Arts Education (Reston, VA: Music Educators National Conference, 1994).

3. For suggestions, see Performance Standards for Music: Strategies and Benchmarks for Assessing Progress toward the National Standards, Grades PreK-12 (Reston, VA: Music Educators National Conference, 1996). 

4. For further information, see The School Music Program: A New Vision, 1-7.
5. Standards for music in prekindergarten (ages 2-4) are not included in the National Standards for Arts Education but are found in The School Music Program: A New Vision, 9-12. 

6. See John W. Flohr, Daniel C. Miller, and Diane C. Persellin, "Recent Brain Research on Young Children," Teaching Music 6, no. 6 (June 1999): 41-43, 54.

7. Ted Tims, "The Impact of Music on Wellness," unpublished paper, conference on "Music Medicine: Enhancing Health Through Music," sponsored by the School of Medicine and School of Music, University of Miami, Miami, Florida, 23-24 April 1999. 

8. For further information see Opportunity-to-Learn Standards for Music Instruction: Grades PreK-12 (Reston, VA: Music Educators National Conference, 1994).

Continued Meaningful Music Participation
1. Ideas related to adults as artifacts of education past and several other ideas developed in this paper first appeared in previous publications of invited presentations Judith A. Jellison, "Beyond the Jingle Stick: Real Music in a Real World," Update: Applications of Research in Music Education 17, no. 2 (1999): 13-19; and "History, Bias, and Living Artifacts," Bulletin of the Council for Research in Music Education 1 17 (1993): 66-70.
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2. Robert A. Choate, ed., Documentary Report of the Tanglewood Symposium (Washington, DC: Music Educators National Conference, 1981), iii.
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4. Music Educators National Conference, Opportunity-to-Learn Standards for Music Instruction: Grades PreK-12 (Reston, VA: Music Educators National Conference, 1994), v.

5. Music Educators National Conference, The School Music Program: A New Vision (Reston, VA: Music Educators National Conference, 1994), 3.
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7. American Music Conference, "American Attitudes towards Music 1997," available from NAMM: The International Music Products Association.
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8. John Maher, ed., Music USA (Carlsbad, CA: NAMM: The International Music Products Association, 1998).

9. Introductory remarks by Gerson Rosenbloom, NAMM chairman, and Larry R. Linkin, NAMM president/CEO, published in Music USA, 5.

13. Richard A. Peterson and Darren E. Sherkat, "Effects of Age on Arts Participation," in Age and Arts Participation with a Focus on the Baby Boom Cohort National Endowment for the Arts Research Report #34, ed. Ervin V. Lehman (Santa Ana, CA: Seven Locks Press, 1996), 13-67.
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14. Judith H. Balfe and Rolf Meyersohn "Arts Participation of the Baby Boomers," in Age and Arts Participation with a Focus on the Baby Boom Cohort 68-116.
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16. Alan R. Andreasen, Expanding the Audience for the Performing Arts, National Endowment for the Arts Research Report #24 (Santa Ana, CA: Seven Locks Press, 1996), 36.

17. Hilary R. Persky, Brent A. Sandene, and Janice M. Askew, The NAEP 1997 Arts Report Card (Washington, DC: National Center for Education Statistics, 1998).
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19. For a stimulating discussion of issues related to music assessment and particularly the NAEP, see Arts Education Policy Review 100, no. 6 (July/August, 1999).
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20. Persky, Sandene, and Askew, 38-39.

21. This requirement was included with several new 1990 amendments, which expanded the Education for All Handicapped Children Act, P.L. 94-142, and renamed the law the Individuals with Disabilities Education Actm (referred to as IDEA). Essentially, individuals involved with the student's education must anticipate the student's transition into three elements of life: work, residential living, and recreation/ leisure time activities. A thorough description and analysis of the transition amendment is given in H. Rutherford Turnbull, Free Appropriate Education: The Law and Children with Disabilities (Denver, CO: Love Publishing Company, 1993). Turnbull states that the law's provisions for the specific means of instruction, the identification of functional daily living and vocational skills, and the emphasis on community-referenced, community-based, and community-delivered instruction "acknowledges the principles of generalization and durability (that students learn best when they must actually use their skills), and it acknowledges that skill development should take place in the least restrictive, most normal settings" (p. 126).

Societal and Technical Changes
1. John J. Macionis, Society: The Basics,4th ed. (New Jersey: Prentice Hall, 1998), 1. 

2. Consortium of National Arts Education Associations, National Standards for Arts Education (Reston, VA: Music Educators National Conference, 1994), 13-14. 
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31. Council of Arts Accrediting Associations, "Minority Students and Access to Arts Study" (Reston, VA: Council of Arts Accrediting Associations, 1994). 
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